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AN EXHIBITION OF MODERN GER- f paintings and sculptural 


MAN ARI yronze and ma e, W é ecte 
Committee ( Ti pointed i 

ARLY in the coming winter there inder the general supervisiot f the Art 
will be held in the Museum anex- Director of the German Government, Dr 

hibition of modern German Art, William Bods lhe artists to be repre- 

arrangements for which have — sented and the selection of the works of 


+ the approv: ot 


been made with the German Government each will be made with the apy 


through the Imperial Consul-General, the highest authorities in Germany, there- 
Mr. Karl Buenz. by assuring a collection representat 
Lhe « bjects to be exhibited. consisting the hest wor f ty lay 
1Og 
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[he exhibition will be 
new wing of the Museum on Fifth Avenue, 
effort will be made to install 


arranged in the 


and every 
the collection in a manner worthy of its 
Importance 

he proposal of the German Govern- 


ment is contained in the following letter 


from Consul-General Buenz 


[mperial German Consulate General 


New York, May 12, 1908 


lo the Board of Trustees of the Metro- 


politan Museum of Art, through Robert 


W. de Forest, | 5G. eC) City 
GENTLEMEN: 
In December, 1905, Mr. Edward D. 


Adams addressed a letter to your Presi- 
dent, Mr. John Pierpont Morgan, in which 
he said, amongst other’things, that he had 
been authorized to state that, should the 
Metropolitan Museum of Art desire and be 
willing to appropriate the necessary space, 
a representative collection of Modern Ger- 
man Art could be obtained for exhibition 
in the Museum in the Autumn of 1906. 
| understood that Mr. Adams’ letter was 
laid before the Executive Board of the 
Museum by its President, and that the 
Board expressed its sympathy with the 
proposition, but regretted the lack, at the 
time, of suitable space in the galleries of 
the Museum for such an exhibition. 

Ihe objection being now, as | under- 
stand, about to be removed by the new 
addition to the galleries, | beg to state 
that, as the representative of the German 
Government in this city, | have been re- 
cently authorized by my Government, with 
the special sanction of His Majesty the 
I:mperor, to bring the subject officially 
to the attention of your Honorable Board, 
by asking you to kindly appropriate the 
necessary in the galleries of the 
Museum for an exhibition in 1908-1900. 

Acting upon this mandate, I have the 
honor to add the following remarks: 

1. Theexhibition will comprise pictures 
and sculptural works in bronze and marble 

2. The number of pictures to be ex- 


space 
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hibited will be not less than 125 and not 
more than 150 
3 [he bronzes and marbles will be 


used, principally, for decorative purposes, 
according to the space which can be ap- 
propriated 

4 The objects to be exhibited will be 
collected through the influence of a Com- 
mittee to be appointed and to act under 
the general supervision of the Art Director 
of the Imperial German Government, with 
the distinct purpose of securing for the 
collection only those paintings and sculp- 
tural works that may be approved by the 
highest art authorities in Germany as 
being truly representative of the best 
work of art of the present day. 

5. The expense of gathering, packing, 
forwarding, returning, insuring, delivering, 
within the grounds of the Museum, such 
an important collection will be borne by 
some of the friends of German Art, who 
with the approval of your Honorable 
Board, will also bear any expense 
dental to the hanging and taking care o 
the collection. 

6 It is perfectly understood and guar- 
anteed by my Government that there shall 
be no feature in the exhibition which 
would be objectionable to your board, and 
which would not be in perfect harmony 
with the high principles that would have 
to govern an exhibition under the auspices 
of your noble institution. Especially, any 
feature which might lead to the suspicion 
that the exhibition was meant for commer- 
cial purposes whatsoever, will be entirely 


Incl- 


f 


and most conscientiously eliminated. 

[he time for collecting, forwarding and 
installing the collection being rather short, 
especially if it should please your Honor- 
able Board to fix the opening for, say, 
the first or fifteenth of December, my 
Government would be very thankful to 
receive your decision at such an early 
date as would be convenient 

Awaiting your answer, | am, gentlemen, 
yours with highest regard and esteem, 


(Signed) K. BuENz, 


Imperial German Consul General. 
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ENGLISH FURNITURE OF THE 
EIGHTEENTH CENTURY 


HE pieces of furniture recently 

added to the collection ot wood- 

work are among the most impor- 

tant accessions of the vear, not 

onlv because of the excellence of the 

individual examples, but also because 

collectively thev form the Museum's only 

specimens of the English cabinet makers’ 

art of the eighteenth century, and it is 

hoped that they will be the nucleus for 

collection of that much-needed branch 
if the industrial arts 

The value of such a collection can 


hardly be over-estimated, for there is no 


branch of art which more clearly depicts 
the manners and customs of the human 
race, and also none, the study of which 
will do more toward awakening a sense 
f the beautiful in every day life, with 

accompanying direct effect upon the 
individual From a collector’s stand- 
point, furniture occuples a unique posi- 
tion, for it is the only form of collecting 
the result of which has both the aesthetic 
nd practical value equally divided 


Ihe evolution of stvle 





furniture is one of the most fascinating 


( 
nd instructive of studies, and America 
especially rich in specimens showing 
he various transition stages. In no other 
ountry has a style been so completely 
worked out as it ha here necause 
the colonies cing ( al ved m 
he centers of fashion were ( empted 


to forsake an older for a newer style before 
it had been fully pertected, and having 
once acquired the style, the colonial 
workmen adapting it to the needs of the 
people, developing it until it had reached 
a perfection not attained in’ Europe 
The truth of this statement 1s particu- 
larly well illustrated in the development 
of the high chest of drawers. In England 
this article of furniture was abandoned, 
while yet in a rather crude state, for the 
French commode, on the order of the 
modern bureau (Fig. 8), but in America 
it Was developed, and the commode form 
remained comparatively scarce 

lhe ideal collection, therefore, for the 
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Museum, would be a combination « 
I-nglish and American pieces, the former 
to show the models from which the colo- 
nial workmen acquired their inspiration 
and the latter to show the independent 
development of the style far away from 
the influences of fashion 

[he specimens now chosen by the Mu- 
eum are especially well adapted to these 
uses, and fall within two well defined 
yroups, one showing the Dutch, and the 
ther showing the French influence 

Ihe dominant feature of the forme: 
chool is the use of the cyma curve in out 
ine and decoration which is carried t 
such an extent in some specimens. of 
chairs that all straight lines are eliminated 
lhe splat which characterizes eighteent! 


century chairs was first solid a 


id plain 
then curved, and later pierced in various 
designs The decoration was carved in 
relief upon the surface, and occasionally 
applied Ihe designs were swags and 
pendants of flowers and fruits, shells 
usually that of the escallop, acanthu 
leaves and_= scrolls, tassels, heads and 
wings of eagles, crowns, conventiona 
figures and mascarons 

Fig. 1, here shown, is a settee, or double 
chair, dating about 1725, illustrating 
many of the characteristics above enum- 
erated. [he outline of the backs is com- 
posed of cyma curves as are also the arms 
and their supports, the front rail is curved, 
and the legs are in the same curve, com- 
monly called cabriole or bandy legs, 
terminating in bird’s-claw and ball-feet 

Ihe decoration is in relief carving, in 
shells and acanthus scrolls; the splats are 
pierced with oval openings, which are 
surrounded by two birds, their beaks 
meeting at the top with one wing on each 
side; below are cords and tassels. On 
the knees are carved shells and flower 
pendants 

Fig. 2. shows a walnut veneered arm 
chair of about the same date. On the 
top rail are carved five medallions, each 
containing a spray of flowers; the splat 
is cut away in a form suggestive of the 
later style and carved in relief with 
flowers and leaves and edged with an 


acanthus leaf scroll [he arms and their 


BULLETIN OF THE 
supports are also carved in the same leaf 
design. The legs are cabriole terminat- 
ing in animal-claw and ball-feet. 

The epoch French influence 
may be divided into two periods following 
the Louis XV and the Louis XVI styles 

lo the former period belongs the famous 
Thomas Chippendale of St. Martin’s 
Lane, London, who published his Gen- 
tleman’s and Cabinet Makers’ Directoy 
in 1754 and two successive editions dur- 


showing 


ing the ten years following. His success 
been immediate, 


several other cabinet- 


have because 


a few vears 


must 
within 
makers published designs so similar that 
it is often impossible to distinguish be- 
For this reason, it is but 
furniture of this fashion 


tween them. 
fair to call the 
by Chippendale’s name 

lhe chief characteristic of the Chippen- 
dale stvle up to about 1770 was the use 
of Rococo scrolls, dripping water effects 
and conventionalized leaves and flowers, 
often with Chinese and 
Gothic designs. The most striking dif- 
ference between the French and English 
Schools was the use of the splat in chairs 
The English had taken this fashion from 
the Dutch, as we have said, and never 
abandoned it; and Chippendale and his 
school took advantage of the additional 
surface thus provided to develop 


intermingled 


wood 
many original themes. 

Ihe almost unfailing mark of a Chip- 
pendale chair is the bowshaped back; 
but as in all other cases of unfailing rules, 
there are exceptions, and it Is never safe 
to classify except by the triple method 
of form, decoration, and material. 

Fig. 3 illustrates a mahogany 
chair in typical Chippendale style, show- 
well-defined splat) with Gothic 

rhe top rail is carved in acanthus 
the legs and lower edge 
very 


side 


ing a 
feeling 
leaf design, and 
of the splat are carved in 
characteristic of Chippendale. 

beautiful ex- 


scrolls, 


Fig. 4 represents 
ample of a Chippendale Gothic design 


a very 


dating 1760-1770; every detail is well 
worked out, including the frets on the 
stiles and legs. 

Fig. 5 shows a side chair in what ts 


known as the ribbon-back design, upon 
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ENGLISH, ABOUT 1800 


which Chippendale especially prided him 
self. 

French 
composed of a 
intertwining and extending the 
length. [he legs, cabriole, ter 
minate in French scroll feet 

mahogany 


lhe carving is of a high order in the 
fashion and the | 


rococo splat 
bowknot with 


Streamer 

entire 
which are 
chair 


Fig. 6 shows a arm 


in late Sheraton style, which is commonly 
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CHANGES IN THE GALLERIES 


HE changes in the arrangement 
of the various collections of the 


Museum, with a view to their 


more sVstemath organization 

ind more effective display, are proceeding 
ipidly as circumstances permit The 
patience of visitors is no doubt tried at 
mes by the number of galleries which 


thes find closed, as Well as DY\ the ( 


appearance ol objects from place Ss where 


they have been accustomed to find them 
but the changes which have been under 
take n are felt to hye necessary for the in 
provement of the Museum as a whole, and 
it is hoped that whatever annovance Is ex 
perienced while they are progressu ma 
y repaid by the results when the, ire 
completed. For the moment the activi 
1. this work is centered chiefly in the gal- 
erles of the first floor, especially those of 
the Department of Classical Art and the 
Collection of Casts, and an account of what 
being done here may be of inti to th 
readers of the Bulleti 
{ eT ro the roon if t t ) t é 
taircase, in which the rece ( 
cessions of the Classical Depa ent wert 
exhibited until the end of April, is now 
o be de voted permanently to the Greek 
1 x nan terra-cotta | the \| ( Nn 
consisting principally of statuettes and 
lamp lhe light here is far from per- 
fect for such sensitive objects, but thi 
oom 1s on the whole the best that could 
be used for the purpose: and the substi 
tution of a lighter color on the walls fe 


the absorbent red with which thev were 
formerly decorated, and tl 

ight background in the cases, will prob- 
ably do much to overcome this shor 
coming In this room will be gathered 
not only the terra-cottas acquired during 
the last two years, but also those formerly 
in the Museum, including a representative 
selection of specimens from the Cesnola 
collection, following the principle which 
was adopted last vear in the arrangement 
of the Bronze Room, of bringing together 
in one place all the more interesting and 
instructive examples of a certain branch 
of art, from whatever source they were 


TA 


N 


obtained \ spe eaturt 
which Wi GOUDTLIE ro 
Irom more ‘ T 
hy Olectlo!l | wodel 
(sree terra-« nid 
purposes of compat v 
recIME the sam«e Y 
I un eT { { RB eTvTin 
iccounl t! ) i 11 
be pt ished ‘xplaInil 
f arrange’ el whicl " 
nad call acte I 
tant objects 1 I 
I I 1 1 tme ce 
( whl , { 0 
) 1 
} ‘ il 
ent t b 1 pa 
flow | ct OMe { 
lol yf ¥ 
cna in The 
1 pro 1 t 
} \ 
Hence 
ve | { ] VN 
WIcCotl it 
‘ i 
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T ‘ | 
TTeS¢ Ti ( ( 
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W { { | 1 \ 
etfect e et I 
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t I ‘ 
rea Whk 1] 
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wav a wick | ent 
the cl ambe 
Prescos Wil waive 
mosaic pay lent ®) 
as possible fr tl 1] 
chamber, and a cornice and 
of harmonious chat te! 
being to reproduce as near 
the effect of the Pompe 
the condition in which tl 
to-day) Phe construction 
will serve a double purpo 
not ony show the Trescoe 
lum to much better advat 
vive more floor-spa Gal 
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exhibition of other objects of the classical 
collection 
that 


assemblage of all 


Among the casts the first change 


will be noticed 1s the 
the casts of ancient Persian Sculpture in 
Gallery 17, instead of their being divided 
between Galleries 17 and 20 as formerly 
[his change brings all the reproductions 
{ Persian art into one place, and enables 
to show those which were in Gallery 
20 under much better conditions of space, 
if not of light, than before, particularly 
he colored casts of the large friezes 
usa, Which were much cramped 
room. It has also made 


Gallery 20 to the 


the smaller 
possible to devote 
illustrating prehistoric 
collection, which 
xcited unexpected popular interest when 
portion of 1t was exhibited in the Room 


W collection 


r? in 
itt iil 


Greece I his 


f Recent Accessions, consists of repro- 


ictlons—-and some originals—oft objects 
found in Crete, Mykenae and other pre- 


historic sites, and may now be regarded 
one of the special features of the 
Museum. It was fully 
February Bulletin, and 
t be dwelt on here further than to say 
that it is still in anincipient stage, and will 


ly as the material 


j hy 
described in the 


therefore need 


Ne enlarged as rapid 
forthcoming 
[he construction of the new wing of 


he Museum which is to contain. the 


collection involves 


ts exten- 
ive changes in the cast collection, because 
t will be connected with the present 


ulding by the room in which the casts 
the statues from the two pediments 
of Zeus at Olympia have 


[hese casts, it will be 


the Temple 
been exhibited 
remembered, represent both groups com- 
plete, as they are restored in Dresden, 
and since they would block the entrance 
to the main gallery of the new wing it has 
become necessary to provide another place 
for them. Advantage is being taken 
of this necessity to exhibit the sculptures 
in such a manner that they will be 
more effectively than in any 
other museum at the present time, which 
fortunately is possible owing to the great 


seen 


perhaps 
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height and wall area of the large Hall of 
(Casts (No 2% ) lhey are to be placed 


on the two end walls of this hall, where 
an appropriate frame Is now 
structed for them, in exact 

the architecture of the two pediments of 
the temple, with all their mouldings, 
and other details. By a happy 


wide enough to 


being con- 


Imitation of 


cornices, 
chance the hall is just 
contain these, in the full size of the origi- 
nals, and as the statues will be about 
thirty-four feet above the floor, architects 
and sculptors will have an exceptionally 
opportunity of studying the 
principles of Greek pedimental compo- 
sition When this installation is completed 
\ few other casts of a monumental char- 
Nike of Samothrake, 
Horses of St 


moved from the side 


favorable 


acter, such as the 
upon its prow, and the 
Mark’s, will also be 

galleries into this hall, and the 


architectural details of various 


many 


casts ol 


periods in the alcoves surrounding the 


hall will be 
matic manner 
found possible. With these changes, 
and the 
quiet tone of grav, it will present a new 


arranged in a more syste- 


than has hitherto been 


redecoration of the hall in a 


and as we hope, a greatly 
more eXpanslve 
I 


improved ap- 
pearance. A new and 
arrangement of the entire c 


casts is much to be desired, but unfor- 


tunately the conditions of space and light 
in the galleries assigned to these do not 
permit it, and a thorough attempt at a 
collection must be 
future addition to 


irters 


reorganization of the 
deferred until some 
the building provides the proper qu: 
Nevertheless certain changes of arrange- 
ment are being made in each of the cast- 


rooms, mainly for the purpose of making 
the sculptures in them conform as far 
as practicable with the system of division 
into periods and schoois that has been 
adopted for the new Catalogue of the 
Collection of Casts, which is now in press, 
and will probably be ready for circulation 
by the time that the rearrangement of 
the collection itself shall have been com- 
pleted. a 


eo. 


PRINCIPAL ACCESSIONS 


New Tex- later addition. The design, in ecru silk, 
TILES.—One of is in the Oriental stitch and worked in 
the most inter-  strips—three broad bands with a nar- 
esting of several rower one on each side. The pattern 


m@ recent purchases in the narrow bands consists of a sym- 
in the Depart- metrical arrangement of branching leaves 
ment of Textiles and flowers, with birds and animals alter- 
is a Spanish wall nating; in the broader ones scenes from 
= curtainof heavy the hunt,—horsemen, men in Spanish 
B blue linen (gfeet costume of the period, some with rifles 

4 inches by 7. while the intervening spaces are covered 
feet 8 inches) with various beasts of the forest, both 
with an applied real and imaginary. Similar pieces are 





design, dating found in the South Kensington Museum 
;from the second and are attributed by Alan Cole to the 
half of the six- Portugese colony of Goa on the West 
teenth century. coast of India 
lhe execution is rough but decorative; the In closing, four other pieces might be 
appliqué work, in yellow and green linen mentioned as worthy of special attention 


outlined with a heavy cord, formsa pattern one of embroidery and three of brocade 


of ornamental scrolls in late Renaissance —_as showing the transition period from the 
stvle, with an armorial shieldas the central baroque to the rococo style of ornament 
notif. A piece of filet (16-17 century), The embroidery is a very good example of 
also probably from Spain—the Spanish Point d’'Hongrie, delightful in its nuances 
influence being strongly marked—has a_ of yellow, blue and lilac flames. One of 
design of eagles, dragons and grotesques the brocades, a chasuble a Lyonnais, is 
in separate fields; an antependium of woven in pink,white and silver threads and 
Sicilian” drawnwork has a variety of — well illustrates French taste of the Loui 
patterns of the conventional branching XIV period, having both the tender tint 


forms of the Renaissance, and a priest's characteristic of the rococo and the strong 


vestment dating from the beginning of drawing of the baroque (tailpiece, p. 121 
the nineteenth century in design and The other brocades, two curtains of com 
technique, suggests the well known paratively rare green, show the not | 


“sol” pattern of Spain (but perhaps made magnificent art ofthe same period. W.\ 

in South Anierica), each circle of the 

deep bas de rochet containing a cross \ PAINTING BY PIETRO DI DOMENICO 
similar to that found in Maltese lace. [he Madonna by Pietro di Domenico 
[his piece is of heavy linen, in perfect of Montepulciano, a_ recent purchass 
condition, ornamented with bands of which is now exhibited in the Recent Ac 


embroidery. cessions Room, offers a problem of un 
Similar to this, showing a curious mix- — usual interest, either to the professional 
ture of European and colonial motifs, isa or non-professional connoisseur An} 


quaint piece of embroidered linenof Indo- person who has visited Siena and felt 
Portuguese origin of the early seventeenth the fascination of her art will recog- 
century (Fig. 1). This is of white linen’ nize here one of those indirect result: 
shaped like an apron and bordered i). Goole Alen S. Ornament ic Euvebean Sill 
with peasant bobbin lace, evidently a — London, 1880, p. 173 


7 
1) 
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ENTHRONED WITH ANGELS 


MADONNA 
BY 
TRO DI DOMENICA DI MONTE PULCIAN( 


I 


In every other respect 


pirit of a painte! 


I parentage Only 
it embodies rather the sy 


of her vigorous interest in technical per 
fection of surface and color But the 
be said to be allied the of the Umbrian country, a 


f this indirect has 


picture can to painter whi 
known the work of Gentile da | 


Sienese School because o 
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1] 


briano, Whom one might call the father 
of Italian yzenre, for we have here 

picture that is far removed from the mys- 
tic spirit of Siena. When compared 
with the work of the contemporary 
Sienese artists it becomes almost  pain- 


commonplace in its” types; the 


ophisticated angels form a merely dec- 
orative adjunct of color And yet, when 
no such comparison with the parent stem 
is made we are delighted with the naiv: 
quality of such art, with the pleasant 
humanity of the Madonna, and the natural 
touch ol a flowered foreground The 
figure of the Christ Child, also, is very 

attractive 
It is the workmanship of 1 
however, the rich pattern of the gold 
chasing and the magnificent brocade, 
that add most of all to our enjoyment 
of the picture, and the two angels that 
h kh 


crown the Virgin seem to be a touc 
the artist of especial delight in this part 
of his work One is inclined to believe 


that he must have been a worker in meta 


\ 


as Well asa maker of pictures. His craft 

manship appears to connect itself with 
that of Siena through that master-maket 
\legretto Nuzi of 


Fabriano ee 3 


Ol rie brocades 


THE GIRL AT THE FOUNTAIN, BY HUN 

\s announced in the Bulletin of la 
month, the Museum has received as a 
bequest from Miss Jane Hunt the paint 
ing entitled ““The Girl at the Fountain 
»y William Morris Hunt [his pictu 
one of the notable ones by the artist, and 


from it and the other examples of his 
work at present exhibited in the Museum, 
the student will be enabled to form a 
fair judgment of the value of Hunt 

achievement. Hitherto his representation 
in the Museum’s collections has been in- 
adequate, considering his importance in 
the history of American Art he small 
landscape purchased in 1906 was the 
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NOTES 


HE Room or Recent AccEs- 
SIONS Ihe plan for the ex- 
of the important ac- 


month in a room 


hibition 
cessions of the 
themselves conveniently located near 
the entrance to the Museum was put into 
peration, \ugust, 


when a portion of one of the galleries 


tentatively, in 1906, 


Was 
et apart for this purpose 

[he success of the experiment was 
ig before 


immediate, and it was not long 
for the 


dT 
eh | ] n . : 1 
le Whole room Was required 


xhibition of the purchases and gifts 
received each month Ihe Accessions 
Room, as it is now called, has just been 
enlarged by the removal of the old wall 


ases, and repainted, thereby giving 
greater facilities for the proper display 
of the diversity of objects changed each 
nonth at the 


the Bulletin. 


| 1, ] ‘ 
time of the lication of 


CATALOGUE OF THE AVERY COLLEC- 
1897, Mrs. S. P. 
\very gave to the Museum her collection 
and periods, 
the exhibit. 


ION O} SPOONS In 


of spoons of all countries 
and with it a cata 
[he first edition of this catalogue having 
been exhausted, a 


logue of 


second is now issued 
and copies may be had at the 


stands at twenty-five 


| 
catalogue 


cents. 


\MERICAN MuseEUMS ASSOCIATION 
lhe third annual meeting of the American 
Museums Association was held in Chicago 
on May 5-7. A reception in 
Sir Purdon Clarke given by the 
Trustees of the Art Institute of Chicago 
in the galleries of the Institute on the 
evening of the fifth. 


honor of 
was 


MEDIAEVAL TEXTILES An 
ing group of mediaeval stuffs has recently 
been placed in Gallery 29. This 
some until now never ex- 


Interest- 


com- 


prises pieces 


hibited, also certain examples from the 
Coptic Collection, belonging more prop- 
erly to the early middle ages than to the 
late classical period of the craftsmanlike 
Coptic work, and a valuable Syrian- 
Egypto piece of the fourteenth century. 

In the history of arts, es- 
pecially textiles, there are few fields of 
greater historic as well as artistic interest 
than that of the mediaeval stuffs; and it is 
hoped that the Museum may soon be able 
to show a collection which shall illustrate 
more perfectly than this rather deficient 


decorative 


group is able to do, the different phases 
in the development of the art 
SAINT-GAUDENS EXHIBITION The 


Saint-Gaudens Memorial Exhibition 
May 31st 

The special Committee on the 
will attempt to 
plicas of some of the 
sentation to the Museum The 
tion of a fund for this purpose is under 
invited t 


closed on 
Ie xhibi- 
secure bronze re- 
exhibits, for 
forma- 


tion 


pre- 


way, and those interested are 
address Daniel C. French, Chairman, or 
Frederick S. Wait, Treasurer of the 
Memorial Committee, in 
Metropolitan Museum. 


the care of the 


fHE LiprAry.—TIhe additions to the 
Library during the past month were two 
hundred and six volumes, divided as 
follows: by purchase one hundred and 
sixty-four volumes; by presentation forty- 
two volumes. 

Phe names of the donors are: American 
Art Association; Mr. William L. Andrews; 
Mr. George Hall Baker; Mr. Paul Cheval- 
ier; Mr. John M. Clarke; Miss C. E. Dud- 
ley; Guildhall Library, London, England; 
Mr. George A. Hearn; Mr. George G. 
Heye; Miss Margaret Taylor Johnston; 
Mr. George F. Kunz; Mr. F. Lair-Du- 
breuil; Mr. Richard Hoe Lawrence; Mr. 
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FIFTH AVENUE AND 82D STREET to the Museum and to the lectures accorded to Annual 

Pubhshed monthly under the direction of the Secre- Members; their families are included in the invitation 
tary by The Metropolitan Museum of Art, Fifth Avenue to any general reception, and whenever their subscrip- 
and Eig! ty-sex d Street, New Ye rk, N \ tion in the aggregate amounts to $1,000 they shall be 

Entered as second-class matter, March 22, 1907, at entitled to be elected Fellows for Life, and to become 
the post office at New York, N. Y., under Act of Con- = members of the Corporation. For further particulars 
gress ol Jul 16, 1394. ee special leaflet. 

Subscnption price, one dollar a vear, single copie ADMISSION 
ten cent Copies for sale may be had at the entrances Hours or Openinc.—The Museum is open daily 
to the Museun from 10 A. M. (Sunday from 1 Pp. M.) to 6 Pp. M. and on 

Al] communicatior should be addressed to the editor, Saturday until 10 Pp. M. 


Henry W. Kent, Assistant Secretary, at the Museum. Pay Days.—On Mondays and Fridays from 10 A. M. 
THE PURPOSE OF THE MUSEUM to 6 p. M. an admission fee of 25 cents is charged to all 





The Metropolitan Museum was incorporated April except members and copyists. 
13, 1870, “tortl ng and maintain- Cuitpren.—Children under seven years of age are 
f uid « of arts, and the not admitted unless accompanied by an adult. 
ipplica of 1 practical life, Privi_eGes.—Members are admitted on pay days on 
a { of kindred sub- presentation of their membership tickets. Persons hold- 
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OFFICERS Teachers 
President, J]. Pierpont MorGan Principal 
Vice-P Darius QO. Mitts tickets admi 
JoHN Srewart KENNEDY day Teacher 
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Honorary Librarian, Witwtiam Lorine ANpREwS tograph in tl 
THE STAFI sistant Secret 

Director, Sir C. Purpon Clarke, ng and for 

\ tant Director Epwarp Ropinson ‘ ‘ 

Assistant Secretary, Henry W. Kent holidays. For further information see special lea 

\ tant Treasurer, PHomas D. Duncan 
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Registrar, P. H. Reynout Che circular of information gives an Index to t 
Curator Emeritus, GrorGe H. Story llections which will be found useful for th« lesiring 
Acting Curator of Paintings, Bryson BurrouGus to find a special class of objects. It can be pur 1 
Curator of Art & Armor, BAsHurorp Dean t the entrances. 
Curator of Metal Work, Joun H. Buck THE LIBRARY 
( f Egyptian An- } ee ae The Library, entered from Gallery 15, containing 
ties, \ ward of 15,000 volumes, chiefly on Art and Archeology, 
Curator of Decorative Arts, Wittiam R. VALENTINER is open dailv, except Sundays, and is accessible to stu- 
MEMBERSHIP lents and other 
BENEFACTORS, who contribute or devise $<0,0 PuoroGrapus.—A collection of photographs of musi- 
FELLOWS IN PERPETUITY, who contri- cal instruments, ancient and modern sculpture, arcl 
but ; 5,0C tecture, painting and the industrial arts will be found 
FELLOWS FOR LIFE, who contribute. 1, here. The Edward D. Adams collection of photograpl 
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PrivILEGES All classes of member ire entitled t trances to the Museum, d at the head of the 
the following privileges: staircase. As to their supply to Members, see specia 
A ticket admitting the member and |} familv, and leaflet. 
his non-resident friends on Mondays and Fridays. PHOTOGRAPHS ON SALE 
len complimentary tickets a year for distribution, Photographic copies of all objects belonging to the 
each of which admits the bearer once, on either Monday Museum, made by the Museum photographer, are on 
or Friday. These tickets must bear the signature of the ale at the Fifth Avenue entrance. Orders by mail, in- 
nember. cluding application for photographs of objects not kept 
\n invitation to any general reception given by the in stock, may be addressed to the Assistant Secretary. 
lrustees at the Museum to which all classes of mem- Photographs by Pach Bros., the Detroit Publishing 
bers are invited. Co., The Elson Company, and Braun, Clém " 
A ticket, upon request, to any lecture give by the of Paris, are also on sale. See special leaflet. 
Trustees at the Museum. 
Ihe Bulletin and a copy of the An | RESTAURANT 
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